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A DEDICATION TO THE RIVER-GOD HARPASOS FROM BARGASA IN CARIA®

The dedicatory altar presented here has been confiscated by a gendarme team at Koyuncular,
a village in the Harpasos valley. The dealers in antiques who kept the stone reported that they
found it in the bed of the river Akcay (or Bozdogan Cay1), the ancient Harpasos', one of the
southern tributaries of the middle Maeander river. The inscription, which would date to the im-
perial period, has to be attributed to the ancient city of Bargasa (Haydere)? in the neighbourhood
of Koyuncular, the find-spot.

Description: Marble altar with mouldings above and below. The inscription is engraved on
the upper moulding. In the field between the mouldings is the representation of a nude man
(Bargasos? [see below]) facing
right. He wears a helmet (galea)
with crest and holds a dagger
(pugio) in his right hand and a
small round shield (parma) in
the left. In the right lower cor-
ner is the depiction of a curving
snake (Hydra) with many heads.
Height 0.61, width 0.45, thick-
ness 0.29; letter-height varying
between 0.012 to 0.03 m. It is
now in the Aydin Museum (Inv.
no. 2012/112).

PAAPrg OVAGING [Oe]d

0

Apnaoe kot Svap av[ ]

1 ®AéPrg for ®PAGProg = Flavius. 2
dy[é@mce(v)] or av[éotnoe(v)].

According to (a command in) a
dream, Flavius Ouliades set this
up to the (river-) God Harpasos.

* The authors wish to thank G. Petzl for his kind help and advice for interpreting the representation on the stone
and Y. Akkan, the vice director of the Aydin Museum, for his kind permission to work on this item.

1 On the river Harpasos and the valley see notably L. Robert, A travers I’Asie Mineure (1980), 355-363.

2 For the city Bargasa in the Harpasos valley see L. Robert, op. cit., 368—72; P. Briant — P. Brun — E. Varinlioglu,
Une inscription inédite de Carie et la guerre d’Aristonicos, in A. Bresson — R. Descat (eds.), Les Cités d’Asie
Mineure (2001), 241-259 (SEG 51, 1495); P. Debord — E. Varinlioglu (eds.), Cités de Carie: Harpasa, Bargasa,
Orthosia dans I’ Antiquité, 2010, 121-228; W. Bliimel, EA, 30, 1998 (actualized in 2012), 166 with note 13.
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The name OvAGdng is widespread in Caria. For its Greek origin (obAewv, “to be healthy™),
its variants (OVAtog, "OAtog, OvAlog, OVALC), for their derivation from the epithet of Apollon
OYMog (“healing god”) and for the possible Hellenization of the Carian name YAiatog as
OvAadng see O. Masson, Le culte Tonien d’ Apollon Oulios, d’aprés des données onomastiques
nouvelles, JSav 1988, 173-183 (= O. Masson, Onom. Gr. Sel. 3,23-31), cf. SEG 38, 1996bis.

This is the first dedication to the river-god Harpasos who is known from some coins of Har-
pasa where the god is depicted in the standard form of river-gods: he is reclining and holding
reed and cornucopia®. As a result of a communication with the river-god Harpasos in a dream,
Flavius Ouliades was requested to dedicate an altar. He may have promised this after having
prayed for a good harvest or protection (for himself or his animals?) from flooding or falling
down from the steep slopes or cure from its healing waters®.

The scene depicted on the front side of the altar is difficult to interpret. The figure on the
right seems to represent a kind of Hydra, the mythological water-serpent with many heads. This
monster dwelt in a swamp of Lerna in Argolis and was killed by Heracles as the second of his
Twelve Labours. This victory of Heracles over Hydra was interpreted already in antiquity as the
hero’s deed of cultivating the Lernaean swamps by drying them up®.

In our relief Hydra is attacked not by Heracles but by a fully-armed warrior. The Harpasos
valley, with a zone of sand where numerous arms join the river Harpasos, was comparable
to Lena®. The relief of the warrior standing against Hydra may symbolize a “cultivating” of
Harpasos’s waters — comparable to Heracles’s deed. We know that the hero ktistes of Bargasa,
Bargasos, was a son of Heracles and Barge’ and that some coins of Bargasa show Heracles’s
head and also the hero leaning on his club; and perhaps the hero Bargasos on horseback®. One
would therefore suppose that the scene on our altar may be a representation of a local myth
telling about Bargasos’s fight against the ravaging river with many arms, as his father (Hera-
cles) had done in the Argolid, so that the river turned into a beneficial deity, the recipient of our
dedication.’

Ozet

Makalede, Bozdogan’in Koyuncular koyiinde Jandarma tarafindan miisadere edilen yazith bir
adak sunagi incelenmektedir. Sunagin 6n yiiziinde iki satirlik bir Grekce adak yazit ve onun

3 See e.g. F. Imhoof-Blumer, Kleinasiatische Miinzen 1, p. 131.

4 Compare the poem recording thanks to the river Meles, “the Saviour who has freed me from every disease
and evil”: Duvd Beov / Mélnta notapdy, / 1oV catiipd pov, / tovtdg ug Aowod / kol kakod / temavpévoy (G.
Petzl, IvSmyrna, 766 = R. Merkelbach — J. Stauber, Steinepigramme aus dem griechischen Osten 1, no. 05/01/02.

5 For the myth see LIMC, s.v. Herakles with illustrations, cf. also J. March, Cassel’s Dictionary of Classical
Mythology (2001), s.v. “Hydra of Lerna”.

6 See L. Robert, op. cit., 368: ... bande de sable ou divaguent les nombreux bras de 1’Harpasos”.

7 See Steph. Byz., s.v.: Bdpyooa, toiig Kapiag, dmd Bapydoov tod viod Bapyng xal ‘Hpaxhéoug (see also
L. Robert, op. cit., 362-4).

8 See L. Robert, op. cit., 371f.

9 According to Steph. Byz., s.v. Bargasa, Bargasos was persecuted by his half-brother Lamos, son of Omphale

and Heracles. Our relief may perhaps show an episode of that persecution so that Lamos set the Hydra-like monster
at Bargasos.
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altinda ¢iplak bir savas¢l yer almaktadir. Bir kalkan ve bir bigak tutan bu migferli savaset,
ontindeki ¢cok bagli bir yilan ile savasir durumdadir. Antik devirde Harpasos olarak adlandirilan
nehrin yataginda bulundugu dikkate alinirsa, eserin Haydere koyiinde lokalize edilen Bargasa
antik kenti ile iligkilendirilmesi gerekmektedir. Yazitin cevirisi soyledir:

“Flavius Ouliades bu adagi, riiyasinda (tanridan) aldigi bir emir geregince (Nehir Tanris1)
Harpasos’a sundu”.

Eser, adim1 yalnizca Harpasa kenti sikkelerinden bildigimiz nehir tanris1 Harpasos’a sunul-
dugu bilinen ilk adak yazitidir. Yazittan anladigimiza gore, nehir tanris1 Harpasos bir riiyasinda
Flavius Ouliades’e goriinerek kendisine bir adak sunmasini emretmisti. Anlagilan, adak sahibi
bir zamanlar belki iyi bir hasat vermesi veya sellerden korumasi veya sular ile sifa vermesi
yoniinde dua etmis ama dilegi yerine gelince adagini sunmay1 ihmal etmisti.

Altarda savascinin 6niinde goriilen yaratik, mitolojide Hydra ad1 verilen ¢ok bagli dev bir su
yilanidir. Efsaneye gore, Argolis’deki Lerna batakliinda yasayan bu dev yilan Herakles tara-
findan 6ldiiriilmiis ve boylece Lerna batakligi kuruyup verimli topraklara dontigsmiistii. Ancak
elimizdeki sunaktaki cok bagli yilana saldiran kisi Herakles degil, silahl1 bir savas¢idir. Bu sa-
vasci olasilikla Bargasa kentinin efsanevi kurucusu (ktistes) olan Bargasos’u temsil etmektedir.
Bargasa kenti sikkelerinde tasviri yer alan kurucu-kahraman Bargasos, efsaneye gore Herak-
les’in bir ogluydu. Bu nedenle, elimizdeki altarda tasvir edilen savascinin, karsisindaki ¢ok bas-
I1 dev su yilam1 (Hydra) ile savasan Bargasos olmasi olasidir. Bu dogru ise, kurucu-kahraman
Bargasos, bir zamanlar babasi Herakles’in Argolis’de yaptig1 gibi, cok kollu ve yikict Harpasos
nehrine kars1 bir miicadele vermis ve bdylece bu nehir ¢evresine iyilik sagcan bir Nehir Tanrisi
olarak tapim goérmeye baslamisti.
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